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MARY COSSETTE PRODUCTIONS presents

THE LIFE & MUSIC OF
WOODY GUTHRIE

Devised by DAVID M. LUTKEN with Nick Corley

WOODY GUTHRIE IS AMERICA'S BEST-KNOWN, important,
influential, obscure, protest folksong writer. Most folks don’t know his name
or his story but many recognize his songs. A man very much of his time
and place, his books, essays, articles, poems, scribbled observations, letters,
lyrics and over a thousand songs contain volumes both topical and timeless,
introspective and universal.

He came from Oklahoma in the American Great Plains, the son of an up-and-
down land speculator, part-time politician/merchant, and the beautiful but
troubled daughter of a pioneer school marm, both of Scots-Irish descent. His
father named him in honour of the then-democratic presidential nominee,

Woodrow Wilson.

Woody's songs and his message stand on their own. The local and world events
that surrounded his life produced his politics and his rustic philosophy. Molded
in the very American manner of Mark Twain and fellow Oklahoman Will Rogers

(both avid banjo players), Woody's ironic humor and pointed social commentary




are either more hard-edged and less worldly and intelligent, or farther ahead of
their time depending on your point of view. It is his personal history, his restless,
tragic, prodigal, triumphant, gut-wrenching and defiant life that gives astonish-
ing depth and dimension to his achievements and his famous obscurity.

Woody was always determined and hopeful, even through his stubborn orneri-
ness. He was a Homeric figure — a soldier engaged in a never-ending siege
against those who abused their power, and on behalf of those with only the
power of their spirit and voices, ever yearning to set off for the next and new-
est site of conflict. Throughout his short life, and for as long as he could con-
tinue during his last years as he gradually succumbed to Huntington'’s disease,
Woody sought to make himself the voice of the common people; to sing their
thoughts, desires and accumulated wisdom. His own life story is the catalyst that

brings his elemental art into a singular and progressively less obscure light. =

Image of Woody from the painting by Charles Banks Wilson, courtesy of the artist
and the Oklahoma State Senate Historical Preservation Fund.



Woody Sez at the Arts Theatre,
London WC2

Libby Purves 1.8, 8.8, $A1
January 18 2011

Any fool can make something complicated. It takes a genius to make it simple.” Woody
Guthrie said so, and in this biographical tribute David M. Lutken achieves a warm
simplicity: indeed a connection so profound in the little auditorium that when it ended,
two hours on, I felt genuinely bereft. If you sneer at hillbilly and protest songs and resist
conversion, stay away. If you jib at Guthrie’s communism, born of the Depression and the
drifting dustbowl years, either open your mind or save the seat for someone with a heart.

This full-length premiere grew out of an hour-long Edinburgh piece and years of
enthusiasm. As Woody (whom he much resembles — lanky, dark, sardonic) Lutken relates
the life, letting the songs illustrate it with the help of Andy Teirstein, Helen J. Russell and
Darcie Deaville: all seasoned folk performers, unglamorous and at ease.

They play their multiple instruments like fiends: guitars, fiddles, banjos, bass, whistle,
spoons, harmonica, zither — throwing in buskers’ tricks and catching all the Guthrie
moods: melancholy, playful, angry, funny, affectionate, defiant: the work-songs and
campfire laments of the poor.

At its heart is the personal story. His mother (Helen Russell, a lovely voice) calls the child
Woody to sing an old song with her — Gypsy Davey, poignant in its hints of female
rebellion. She is touched already by the insanity of Huntington’s disease, which was to kill
him too. His sister’s death in a fire which may have been the mother’s doing is hauntingly,
briefly told, mirrored in the future irony of his own small daughter’s death by fire. In
between, Woody is on the bum in the Depression, living among migrant workers, getting
blacklisted, infuriating the “sissified censorship” of radio stations to make music for
“people who cain’t afford a radio, nor a home to set it in”.

But social and political outrage are tempered with mellow warmth, enfolding and
including us. We may not live where “wheat growed, oil flowed, dust blowed, the farmer
owed”, yet we have mean bankers, migrant workers haunt our orchards too, and “I ain’t
got no home” resonates across Leicester Square as rough sleepers huddle. “Everybody
might be just one big soul,” says Woody. “So everywhere you look in the day or night,
that’s where I'm gonna be.”

He’s here. It’s a special relationship.



CThe Telegraph

Woody Sez, Arts Theatre, review

This modest yet delectable offering is full of lusty conviction and warmth. Rating: * * * *

o z
Woody Guthrie is the subject of the new London show Woody Sez

By Dominic Cavendish (http://www.telegraph.co.uk/culture/culturecritics/dominiccavendish/)
24 Jan 2011

In a time of widespread affluence, | doubt a show about the life and work of American singer-songwriter
Woody Guthrie would strike much of a chord, unless hillbilly folk and blues were your bag. But, my, how the
world has changed. | defy anyone to go and see Woody Sez at the Arts Theatre and not come away feeling
that this modest yet delectable offering is a pretty snug fit for these cash-strapped, anxious times.

Guthrie, dubbed the “Dust Bow! Troubadour”, was there when hundreds of thousands of people got
dispossessed by the Thirties’ perfect storm of financial collapse and ecological disaster. He travelled out of
his native Oklahoma during the Depression, following the (for many) fruitless trail to California, and his songs
from those days evoke the bleak sight of ruined wheat-fields, evicted families and huddled mid-west
refugees. The titles alone say so much: “Dust Storm Disaster”, “| Ain’t Got No Home”, “Going Down That
Road Feelin’ Bad”, to name but three of the 31 numbers David M Lutken and Nick Corley have packed into
their 90-minute tribute.

If the evening valuably helps puts today’s travails in historical perspective, what comes across equally
forcefully is how the songs transcend the time of their writing. There’s a spirit about Guthrie - in the defiant
way he stood up for the little guy, in the sly humour informing his lyrics, and in the jaunty, railroad-speed of
much of the material - that succeeds in wresting optimism from the jaws of growling despair.

A ditty like “Jolly Banker” - with its goading line “I'll be there to help ya, I'll rob ya, I'll scalp ya” might be
seized on by some as an incitement to smash capitalism, and there are those who can’t forgive Guthrie his
Communist sympathies. But what it mainly does is afford a sense of solidarity. Guthrie understood that his
job was to make people feel less alone, and to restore, even if only through a few words, their dignity.

Dignified is how I'd characterise Lutken, who traces the main narrative of Guthrie’s often arduous life, and
his fellow performers too (Darcie Deaville, Helen J Russell and Andy Teirstein). Their clothes are simple and
unfashionable, their rapport homely and open-hearted. They sing with lusty conviction and they handle their
instruments - banjo, fiddle, mandolin, harmonica and a whole heap more - with impeccable finesse. They
spread warmth out across the auditorium. Go bask in it.



& By Henry Hitchings

28 Jan 2011

1.8, 8.8, 8*1

Recommend

Woody Guthrie, whose musical
career peaked in the Thirties
and Forties, was a Floneer of
the modern protest song. A
native of Oklahoma, he
absorbed the language and
cadences of the local folk music
and later stitched elements of it
into his own distinctive

chronicles of the lives of :
ordinary Americans. Camaraderie: David Lutken, second from left, as Guthrie,

with fellow players Andy Teirstein, Helen Russell and
Darcie Deaville

On his travels, which took him to
California, Guthrie proved a
sharp-eyed observer of the Great . _ _
Depression. Exposed to the barrenness of the prairies and witnessing the
westward flight of poor farm workers, he reported injustice as well as
financial and environmental misfortunes.

David M Lutken and Nick Corleé have devised a generous tribute that
takes its name from a column Guthrie wrote for a communist newspaper.
The production interweaves his music with suggestive fragments o
biography; in an hour and a half we rattle through his life - and more
Lutken, who plays Guthrie, is a genial presence. He's a skilful singer and
musician yet strikes an air of disarming modesty while delivering a
Rerformance of real virtuosity. Alongside him Darcie Deaville, Helen ]
ussell and Andy Teirstein are excellent, switching between instruments
(some of them unfamiliar, and none of them amplified) with an unshowy
versatility. There's an obvious camaraderie among the four of them.

The music is snappy, humorous and politically subversive. Guthrie was
often a sort of ventriloquist, acting out the malign fantasies of socially
destructive figures. Accordingly, in a song called "Jolly Banker", he
|mFersor]ates a jovial money man who talks of helping the destitute but
delights in scalping them.

Without Guthrie's brand of catchy songwriting, we might never have had
Bob Dylan. Guthrie's oeuvre has been pigeonholed as Leftist proiaganda,
on account of his commitment to "getting tough with the rich folks", yet
it is infused with a comforting humanity. There are notes of bleakness but
also of rapture. "This Land Is Your Land," announces the title of one
song, and others emphasise the deep rewards of togetherness.

Woody Sez is the very opposite of an ostentatious, glitzy musical. Instead it's a well-crafted,
enjoyable homage to an artist who deserves to be better known. It will appeal tremendously to
Guthrie's fans, and should win him a few more.



Woody Sez — review
Arts, London
2. 8.8, S GAS

Lyn Gardner
guardian.co.uk, Wednesday 19 January 2011 18.17 GMT

Low-key and high-spirited ... Woody Sez at Arts theatre, London. Photograph: Tristram Kenton for the Guardian

Long before Bob Dylan and the folk-inspired protest singers of the 1960s, there was
Woody Guthrie, a troubadour of backwoods America who believed in "singing for the
plain folks and getting tough with the rich folks".

Born in Oklahoma in 1912, Guthrie drank in the local folk songs with his mother's milk,
and his sense of injustice was honed travelling around the country during the Great
Depression, when he was part of the exodus from the dustbowl states to California.
Guthrie knew what it was like to be hungry; he lived what he wrote, and his songs were
for those who lived it too.

This low-key, high-spirited celebration of Guthrie's life and music knocks big West End
biopics such as Jersey Boys into a heap of dust. The terrific on-stage quartet, playing a
variety of instruments, some of which I've never seen before, whip up quite a storm in a
joyful, foot-tapping show that is part-concert, part-biography. Like Guthrie himself, this
is a plain, unembroidered piece. But it celebrates his restless spirit and rare ability to
give voice to those without one — a cruel irony in that he, tragically, had his own power
of speech taken from him by inherited illness.

The songs take centre stage, with snippets of biography woven through. Though it's best
when everybody just sings and plays, and is a little padded — it would be better without
an interval — it stirringly captures the rebellious spirit of Guthrie's times, and of our
own, too.
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David M. Lutken*
(Writer/Musical Director)
BROADWAY: Inherit the
Wind ('07 Revival); Ring of
Fire; The Civil War; The Will
Rogers Follies. NY CITY

» OPERA: Paul Bunyan.

- - OFF-BROADWAY: Stars in
Your Eyes; The Portable Pioneer and Prairie Show;
Woody Guthrie's American Song; Winter Man. REGION-
AL THEATRE (USA): Man of La Mancha; Elmer Gantry;
Finian’s Rainbow; Big River; Pump Boys and Dinettes;
The Love List; Death in England; On Golden Pond; The
Man Who Came to Dinner; Fire On The Mountain; Stand
By Your Man; In the Deep Heart’s Core.

Originally from Dallas, Texas, Mr. Lutken studied at
the Webber Douglas Academy of Dramatic Arts and,
as a boy, at the Royal School of Church Music. He has
performed in Europe and the United Kingdom, at
Lincoln Center, Carnegie Hall, and in his adopted home
state of Louisiana, is the principal banjoist for the

Baton Rouge Symphony Orchestra.

Darcie Deaville

Born in Toronto, Darcie
Deaville continually moved
around North America,
diving into one culture after
another. At the age of 16,

Darcie struck out on her

own as a street musician.
Now living in Austin, Texas, Darcie has played on over
200 recordings, combining her signature style with the
likes of Ani di Franco, Slaid Cleaves, Eliza Gilkyson, Mary
Gauthier and Tom Paxton. Currently ia band member in
The Austin Lounge Lizards, Darcie also has five of her
own CDs, the latest being Livin’ on the Lucky Side. She's
toured Canada, the USA, Mexico, Germany, Austria,
England, Scotland, Ireland, Italy, the Netherlands and
the Czech Republic.

Darcie's theatre work includes the 2001 debut of her
musical, Tornado in Slo Mo, Oil City Symphony, Woody
Guthrie's American Song, Back Bog Beast Bait, Cotton-
patch Gospel and Always, Patsy Cline. She is proud to

have originated her role in Woody Sez.

Helen Jean Russell*
Helen's affiliation with
Woody Guthrie and David
Lutken began in 1994 with
Woody Guthrie’s American
Song at the Pope Theatre
in Florida. She sang on

the Pope-produced cast
album and was a member of the cast of Woody Guthrie’s
American Song for its European debut at Vienna's
English Theatre. Along with David and Darcie, she
toured the Austrian secondary school system,
performing the Guthrie inspired show for children, This
Land is Your Land. The V.E.T. sponsored tour visited

49 cities in Austria, Italy and the Czech Republic,
bringing Woody to thousands of high school English
students. She joined the cast of Woody Sez for its 2007
debut in Edinburgh and for subsequent trips throughout
the U.K., Europe and its American debut in Oklahoma.
At home in New York City, her debut album Holly Days

was released in November 2008.

Andy Teirstein

In addition to performing,
Andy writes music inspired
by the rich and diverse folk
roots of modern culture. His
compositions have been
described by The New York

Times as ‘magical,’ and

‘superbly crafted.” A student of Leonard Bernstein and
Henry Brant, Teirstein composes for the concert hall,
film, theater, and dance. As an actor, he appeared in the

film Sophie’s Choice and was an original cast member of



the Broadway musical Barnum. His CD, Open Crossings,
features the Cassatt Quartet, The Kiev Philharmonic
Orchestra, and David Lutken narrating “The Shooting of
Dan McGrew."” He has composed film scores for BBC and
PBS, and created the award-winning musicals, Winter
Man and Skels. Andy studied with Stephen Sondheim
and Arthur Laurents at NYU, and received his Ph.D from
The CUNY Graduate Center. He has extended his
musical education in the pubs of Ireland and performing
as a musical clown with a Mexican circus. He is currently

an Associate Arts Professor at NYU.

CREATIVE

Nick Corley (Director/Co-writer)

Nick has directed many world premieres including
Woody Sez for the Edinburgh Festival Fringe, European
tour and American engagements. Other premieres
include the Off-Broadway productions of Tall Grass,
Flight (Callaway Award Nomination) and Fables In Slang;
The Civil War (Houston's Alley Theatre); Eliot Ness...In
Cleveland (also co-adaptation at The Denver Theatre
Center); A Young Lady Of Fashion (also co-author at the
historic Fulton Opera House); and the NY productions of
Tim And Scrooge, The Overcoat, Tall Boy Walkin’, and
Moo. He recently served as Artistic Director for Lyric
Theatre of Oklahoma where he directed acclaimed
productions of Tommy, Steel Magnolia’s, Music Man and
Sweeney Todd. Other directing credits include The
Bomb-Itty Of Errors (Adirondack Theatre Festival and

St. Louis Rep.), Mother Russia (Carnegie Hall), The Little
Foxes (Fulton Opera House); Ned Rorem'’s Four
Dialogues (Merkin Concert Hall); Sherlocks Last Case
(The Alley Theatre); and The Robber Bridegroom, Man
Of La Mancha, Bat Boy, Lucky Stiff and an original
musicalized adaptation of Sea Marks for the Commons
Group in Vermont. Workshop presentations include The
Ghost Brothers Of Darkland County by Stephen King
and John Mellencamp. He has directed over 100
developmental workshops and readings, many of them
for NYU’s Graduate Musical Theatre writing program.
His extensive appearances as a performer include
Broadway (Mary Poppins, A Christmas Carol, She Loves
Me), Off-Broadway, regional theatre, film (Kissing Jessica

Stein), recordings and television

Luke Hegel-Cantarella (Scenic Designer)

Luke originally designed Woodly Sez for the Lyric Theatre
of Oklahoma. New York credits include work at The
Atlantic Theatre Company, Lucille Lortel and the 2004
Whitney Biennial. Internationally, he designed Blue
Shade at the Rozentheatre, Amsterdam and Redwood
Curtain for the American University-Cairo. Regional
theatres include Yale Rep., Pittsburgh Public Theatre,
Berkshire Theatre Festival, Repertory Theatre of St.
Louis, Adirondack Theatre Festival and the Prince Music
Theatre. Designs for Opera: La Clemenza di Titio at
Wolftrap, Cosi fan Tutte at Curtis and La Traviata at
Peabody. He was art director for a season of the hit FX
show Damages and was a set designer on the films Julie
& Julia, State of Play and The Accidental Husband. Luke
is head of the set design program at the University of

California-Irvine and a Yale School of Drama graduate.

Matt Frey (Lighting Designer)

Matt's recent projects include Freefall with Dublin-based
Corn Exchange at the Abbey Theatre; Credo at Lincoln
Center’s White Light Festival featuring new work by
Kjartan Sveinsson, Jonsi Birgisson (both of Sigur Ros)
and Alex Somers; Orange, Hat, and Grace at Soho Rep;
This Wide Night with Naked Angels; Melissa James
Gibson's This at Playwrights Horizons; Heidi Schrek’s
Creature with P73 and New Georges; Jack’s Precious
Moment also with P73; and Happy Now? at Primary
Stages, all in NYC. Other credits include: Brooklyn
Academy of Music, Ridge Theater Company, Theatre for
a New Audience and Paper Mill Playhouse, as well as

many other theatres, regional and abroad.

Jeffrey Meek (Costume Designer)

Jeffrey is in his tenth season as costume designer with
Oklahoma's Lyric Theatre. For ten years, Jeffrey served as
principal costumer for The Ohio Light Opera. He has
been privileged to work with such companies as The
Point Theatre, Jewel Box Theatre, Carpenter Square, The
Eastman School of Music and Colossal Studios. Jeffrey
also designed Romeo and Juliet for Oklahoma City’s
Reduxion Theatre Company. He has designed Annie and
Disney’s High School Musical for Casa Manana Theatre.
For the past five years he has designed A Very Merry
Pops for the OKC Philharmonic.



MARY COSSETTE PRODUCTIONS

Executive Producer
Mary Cossette’s generosity and enthusiasm have
brought Woody Sez to life. A long-time fan of Woody
Guthrie's music and message, she is pleased to have
been the executive producer of this show from its initial
development and production at The Edinburgh
Festival Fringe in 2007 through its European and
American engagements.

From her childhood in Hollywood in its heyday,
to twenty-five years as the wife of the late, legendary
impresario Pierre Cossette, Mary Cossette has
been a strong theatrical presence behind the scenes.
Cossette Productions’ music and entertainment
credits, thirty-five years of the televised Grammy
Awards and numerous other U.S. and Canadian
programs, include acclaimed Broadway productions:
The Egg, The Scarlet Pimpernel, Tommy Tune
Tonight, The Civil War, and The Will Rogers Follies
which garnered six Tony Awards.

Mary Cossette Productions carries on this

tradition with support of works Off-Broadway—Mind

Games starring Keith Carradine and directed by Ken
Russell, and On—The Addams Family with Nathan Lane
and Bebe Neuwirth, this season’s Bonnie and Clyde
and a revival of That Championship Season, starring

Kiefer Sutherland and Jason Patric.

Woody's sister Mary Jo with Mary Cossette.

Developmental Producers

The Melting Pot Theatre Company is a not-for-profit,
Off-Broadway, theatre company in NYC, led by
Founding Artistic Director Larry Hirschhorn. MPTC has
produced 16 acclaimed Off-Broadway productions
including Cobb, which received the 2001 Drama Desk
Award for Best Ensemble Performance and, with the
support of co-producers Kevin Spacey and Elizabeth
McCann, transferred to the Lucille Lortel Theatre for a
celebrated commercial run, Woody Guthrie’s American
Song and Miss Evers’ Boys. Melting Pot presented

the acclaimed NY premiere of Cookin’ at the Cookery:
The Music and Times of Alberta Hunter, which was
nominated for two Drama Desk Awards, two Drama
League Awards and six AUDELCO Awards. They first
presented Woody Sez at the Edinburgh festival in 2007.

Paul Lucas Productions is an award-winning producing,
general management, marketing and touring

organization based in New York City. Known for fresh

and innovative productions, its shows have appeared in
New York and across the USA, throughout Europe and
in Australia. In addition to the ‘07 Edinburgh Fringe
production of Woody Sez and its London Southbank
Festival premiere, PLP's UK productions include What

| Heard About Iraq (also at The Arts Theatre), Miss Coco
Peru, The Be(A)st of Taylor Mac, and The Ziggy Stardust
Meets Tiny Tim Songbook (all at Soho Theatre).

Hartshorn-Hook Productions Louis Hartshorn and
Brian Hook have been hailed as the next generation of
theatre producers. Woody Sez was their second West
End outing, following The Music of the Blues Brothers:
A Tribute in October 2010. Since their first project as a
duo, a fiftieth anniversary production of West Side Story
in 2008, they have run two festival venues and produced
twenty-four shows including The Crying Cherry, Boys of
the Empire and Keep the Change. Both are passionate

about music and have followed Woody Sez since 2008.



THIS TRAIN IS BOUND FOR GLORY— Company

WHY DO YOU STAND THERE IN THE RAIN — David /

NICKEL, NICKEL — Darcie & Helen

THIS LAND IS YOUR LAND — David

THE BALLAD OF TOM JOAD — Darcie

GYPSY DAVEY — Helen & David
JACKHAMMER JOHN — Andy, Darcie & Helen

| RIDE AN OLD PAINT — Andy & David

CURLY HEADED BABY — Helen, David & Darcie
MULE SKINNER BLUES — David, Helen & Andy
OKLAHOMA HILLS — Company

SO LONG IT'S BEEN GOOD TO KNOW YUH — Company
TALKIN' DUST BOWL — Andy

DUST STORM DISASTER — David

THIS TRAIN IS BOUND FOR GLORY (Reprise) — Company
DO RE Ml — Company

JOLLY BANKER — David & Darcie

INTERNATIONALE — Company

I'VE GOT TO KNOW / WHY DO YOU STAND THERE
IN THE RAIN (Reprise)— David & Company

Instruments used in the show (21)

Guitars (4) « Fiddles (3) * Harmonicas (4) * Viola
Autoharp ¢« Appalachian dulcimer ¢ Double bass
Mandolin ¢ Banjo * Bb pennywhistle » Jew’s harp

Spoons, soup (2)

Please visit www.woodysez.com.

ACT I

I AIN'T GOT NO HOME—David

| RIDE AN OLD PAINT (Reprise)—Company
COLUMBUS STOCKADE—Helen & Darcie

GOING DOWN THAT ROAD FEELIN' BAD—Helen & Darcie
PASTURES OF PLENTY—David & Company
GROUNDHOG—Company

VIGILANTE MAN—AnNdy & David

UNION MAID—Darcie, Helen & Company

DOWN BY THE RIVERSIDE—Helen & Company
SINKING OF THE REUBEN JAMES—Company
TALKING MERCHANT MARINE—Darcie

BIGGEST THING THAT MAN HAS EVER DONE—Company
RIDING IN MY CAR—David & Company

THEM OLD COTTONFIELDS BACK HOME—Company
THIS LAND IS YOUR LAND (Reprise)}—David & Company

Opposite page: photo by Wendy Mutz. This page: photos by Tom Oldham amd Wendy Mutz.

For information, contact Brannon Wiles at mbw@mbwent.com.



